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NA HRANE

Od minulého ro¢niku festivalu Eigasai ubéhl rok a pal. To, co se v tomto
Case stalo, nikdo z nds necekal, nechtél a ani si nedokdzal v nejbujnéjsi
fantazii predstavit. Dotklo se to nds, Japonska i celého svéta. Pres veskerou
nejistotu jsme se pustili do pfiprav dalsiho ro¢niku, ktery vam timto
predstavujeme. Véfime, Ze letodni trochu osekany formét festivalu, bude
krdckem k navratu k japonskému filmu i kulture, jak ji zndme a mame radi.

Kazdy ¢lovék ma své ritudly. Poméhaji ndm nezapomenout doma
telefon nebo kli¢e, odvést svou préci a zvlddnout cely den. Pravdépodobné
si je vétsina lidi v@ibec neuvédomuje, ale kdyz se nad tim zamyslite, mé je
opravdu kazdy. Je to i zpUsob jak si vafite ¢aj nebo kavu. A kdyz se stejnymi
pravidly fidi celd spole¢nost, vznika fad. Japonsko je pravé takovou zemi.
Diky psanym i nepsanym pravidlim, dokdzi zvladat zivelné katastrofy
i ne¢ekané udalosti. Nevahaji, nehledaji feseni, jsou pfipraveni. Pokud
ale nékdo vystoupi z fady, ocitne se na hrané. Jeho krok mize znamenat
inovativni zménu nebo vyvola poboufeni. To riziko podstupujeme i my,
kdyz festivalem otevirdme podzim a ne tradi¢ni jaro.

Na hrané mezi snem a realitou se ocitnou postavy povidkového filmu
Randen o historickém vlaku v Kjotu, kolem néjz se rozvijeji Ctyfi
milostné pribéhy. Co cestujici maji ocekavat, kdyz se po pulnoci
stavaji pravodcimi liska a jezevec? Kam je zaveze a jak si s
jejich osudy tito myticti privodci pohraji?

Japonsko je technologicky vyspéla zemé, ale stejné
tak jako Ceska republika se potyka se starnoucim
obyvatelstvem, rebelujici mladezi, zachovanim osobniho
soukromi, nebezpecim katastrof i hledanim motivace pro
mladou generaci. Pohledem péti soucasnych rezisér
se ve filmu Deset let ocitame v roce 2028 na hrané
moralnich hodnot dystopického Japonska. Co je dobré
pro spolecnost, je skute¢né dobré i pro jedince? Tento film
produkoval svétoznadmy rezisér Hirokazu Koreeda ( Po bouri
2016, Zlodéji 2018).

Studentska laska a spolecné sny se malokdy vyplni. Vyjimkou
nejsou ani hlavni postavy filmu Tokijsti milenci, ktefi se po letech
opét setkavaji. Kazdy uz ma svij zivot. Spojuji je vzpominky a fyzicka
pfitazlivost. Na hrané mezi laskou a uspokojenim sexualnich fantazii si
uvédomuji realitu i zmarené ambice.

Divadlo kjégen uvede komedii Hlemyzd. Hru, kterd je aktualné
v Japonsku nejcastéji uvadénym kjégenem vibec a obecné se fadi mezi
to absolutné nejlepsi, co kjogen Japonclim i svétu dokaze nabidnout.
Pfestoze humor zanru kjégen je obecné hodné ,na hrané’, prezil dlouhych
Sest staleti a dnes je na seznamu nehmotného kulturniho dédictvi lidstva
UNESCO. Jak je to mozné vdm poodhali v navazujicim multimedidlnim
povidani pohled do zdkulisi, a to jak toho ceského, tak japonského.

Na hranu pozitivnich emoci vas potom pfivedou svym vystoupenim
okinawsti bubenici Eis4, ktefi tradi¢nimi bubny taiko rozezni nejen vase
srdce, ale i celé kino Lucerna.

Doufame, Ze si filmy, divadelni a bubenické predstaveni uZijete. Uz ted’
pracujeme na dal$im plnohodnotném roc¢niku, na ktery se mlizete tésit uz
v Unoru roku 2022.
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ON THE EDGE

Ayear and a half has passed since the last edition of the Eigasai Festival. What
happened during that time is something nobody expected, wanted, or was
able to imagine in their wildest dreams. It hit our country, Japan, and the
world over. Despite the lingering uncertainty, we started preparations for the
14" edition of the festival, which we are hereby presenting to you. We believe
that this year's format, albeit slightly streamlined, will be a small step on the
way back towards both Japanese cinema and cultural events the way we
know and love them.
Everyone has their rituals. They help us to avoid forgetting our mobile handset
or keys at home, get our job done well and generally make it through the day.
When the entire society follows such rules, order is created. Japan is known for
its system of written and unwritten rules. Thanks to them, the Japanese have
been able to live within confined space as well as to tackle natural disasters
and other unexpected developments. If someone steps outside the system,
they end up on the edge. Taking the next step can cause an innovative
change or evoke strong displeasure. We decided to take a similar risk and
organise the traditional spring-time Eigasai Festival in the autumn, while the
entire world is still somewhat on the edge.
On the verge between dream and reality — this is where the
characters of four intertwined love stories find themselves along
the historical train line Randen.

What are the passengers to expect when the conductors are
a fox and a badger? Where will the train take them, and how
will these mythical guides play with their destinies?

Both Japan and the Czech Republic face similar issues

'O

countries struggle with an ageing population, rebellious
youth, protection of individual privacy, impending disasters
and seeking motivation for the young generation. Five
contemporary directors of Ten Years offer us their vision of Japan
in 2028: a dystopic Japan on the edge of losing moral values. If
something is good for the society, is it really good for an individual

too? Produced by director Hirokazu Koreeda (Shoplifters 2018), this film will
show us a future that is somewhat different from what we can imagine.
Student love and shared dreams seldom come to fruition. The protagonists
of The Modern Lovers are no exception. When they meet again years later, they
are each living their own different lives. What brings them together is their
memories and physical attraction. On the edge between love and indulging in
their sexual fantasies, they come to grips with reality and thwarted ambitions.
The Kyogen Theatre will play the comedy The Snail. This play is currently the
most often staged Kyogen show in Japan and generally ranks among the
very best that Kyogen can offer audiences both in Japan and all over the
world. Even though the Kyogen genre’s humour is quite a lot "on the edge”’,
it has survived long six centuries and is currently on UNESCO's Intangible
Cultural Heritage List. How this happened will be revealed in the subsequent
multimedia talk and peek behind the scenes, both Czech and Japanese.
Eisaa will play the traditional taiko drums to make your hearts and the entire
Lucerna cinema resonate, drumming you to the edge of positive emotions.
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Viyrobeno / Produced in:  Stopaz/ Duration:

Original Title: 2018 99 min.
JU-NEN -+
English Title: Cesky nazev:

TEN YEARS
Rezie / Director
HAYAKAWA Chie, KINOSHITA Yiasuke, TSUNO Megumi,
FUJIMURA Akiyo, ISHIKAWA Kei

Produkce/Production

KOREEDA Hirokazu (JP), CHOI Andrew (HKG)

Hraji / Staring

KAWAGUCHI Satoru, YAMADA Kinuo, MAKIGUCHI Motomi,
KUNIMURA Jun, SUGISAKI Hana, TANAKA Tetsushi,

MAEDA Oshiro, MIURA Masaki, IKEWAKI Chizuru, TABATA Shima,
NAKANO Taiga, KINO Hana

DESET LET

Epizodicka dystopie o Japonsku v roce 2028 je pokracovanim
hongkongského projektu Deset let producenta Andrewa Choie, ktery

uz v roce 2015 nastinil v péti epizodach z Hongkongu v roce 2025 tuto
megalopoli jako zemi podmanéné ¢inskou komunistickou doktrinou.

V pfipadé japonské varianty futuristické vize zemé po deseti letech se
neexponuje politické téma, ale pét mladych rezisérd pod producentskym
vedenim svétoznamého reziséra Hirokazu Koreedy, drzitele Zlaté palmy

z Cannes 2018, se zaméfuje na proménu japonské spole¢nosti lehce
zneuzitelné vlivem submisivni japonské mentality, tak i vSudypiitomou
digitalizaci. Cie Hajakawa v Pldnu 75 rozviji demografické téma -
dlchodclim nad 75 let je nabizena milosrdna masova euthanasie, aby

se vyresil ekonomicky problém se starnutim populace. Ve Spolku ulicniki
sleduje rezisér Jusuke Kinosita skupinku tfi vzpurnych déti ve Skole, fizené
digitalnim systémem Promise, ktery vysila do jejich mozku bolestivé
impulzy pfi kazdém projevu neposlusnosti vici skolnimu fadu. Déti se
presto vzeptou a spolu s koném uréenym k porazce v noci utecou do
dosud nepoznané “divoké” prirody lesa, kde koné ceka prirozena smrt

a déti dosud neznamy strach z pfirody i pocit svobody. Jako dosud “lidsky”
element ve filmu hraje charakterni roli starého $kolnika slavny Dzun
Kunimura. Rezisérka Megumi Cuno divaky v Datech zavadi do skromné
domacnosti ovdovélého otce, jehoz dospivajici dcera ziska zaznam
,digitdlniho dédictvi” po své matce a spolu s mladym spravcem digitalniho
odkazu obyvatel rozviji pomoci starych video zdznamu svij vztah k zesnulé
matce, svému utajenému pravému otci, ke svému laskavému urednimu
otci i k mladikovi ze spravy dat. Akijo Fudzimura ve své epizodé Vzduch
tam neni vidét exponuje ekologické téma - depresivni situaci vtemném
podzemnim mésté, kde se lidé skryvaji pred radiaci po vybuchu jaderné
elektrarny. V brutadlnim podzemi se odehrava pfatelstvi dvou dévcatek,

jez se touzi dostat na svétlo slunce a citit neviditelné proudéni vétru, coz
se jim nakonec podafi. Ale za cenu ozafeni. Rezisér Kei ISikawa ve své vizi
budouci vélky interkontinentalnich raket vyuzil “Grednickou” submisivitu
popularniho herce Taigy Nakana i autentického projevu slavné herecky
Hany Kino.,Ptej se, co mizes udélat pro svou krasnou zem’, stoji na plakaté
s vlajkou a obrysem letadla proti hvézdnému nebi, kterym Ministerstvo
obrany povolava vojaky do obrannych sil. VSsechny epizody filmu jsou
sondou do poddajné japonské mentality, jez mize vést k budoucnosti
ohrozuijici lidstvo.

The anthological dystopia about Japan in 2028 is a continuation of Ten

Years, a project produced in Hong Kong by Andrew Choi who, back in

2015, envisioned Hong Kong in 2025 as a megalopolis ruled by the Chinese
communist doctrine. The Japanese take of the futuristic vision of a country
ten years into the future does not accentuate the political theme; instead,
helmed by the director Hirokazu Koreeda as the producer, five young directors
focus on the transformation of Japanese society, easily abusable due to the
submissive Japanese mentality and the ubiquitous digitisation. In Plan 75,
Chie Hayakawa points to demography — elderlies over 75 years of age are
offered mass euthanasia with a view to solving the economic problem of the
ageing population. In Mischievous Alliance, director Yusuke Kinoshita watches
a group of three rebellious children in a school governed by Promise, a digital
system that sends painful impulses to their brains in response to any display
of disobedience of the school regulations. Still, the children rebel and, along
with a horse to be slaughtered, they flee at night into hitherto unknown “wild”
nature of the forest. There, the horse meets its natural death and the children
get to experience a completely new emotion of fear of the wilderness along
with the feeling of freedom. The famous Jun Kunimura plays the school’s old
janitor, a lone surviving “human”element in the film. In Data, director Megumi
Tsuno takes viewers to a modest household of a widowed father whose
daughter obtains a “digital inheritance” record for her mother and, along with
a young administrator of the digital legacy, uses old video recordings to form
her relationship to her deceased mother, her secret true father, her kind official
father, and the young data administrator. Despite the digital evidence, people
still have the right to keep their privacy secret. Akiyo Fujimura’s The Air We
Can't See segment covers the environmental theme — the depressing situation
in a dark underground city where people hide from the radiation after the
explosion of a nuclear power plant. In the brutal environs underground, we
witness the friendship of two little girls who wish to see the sunlight and feel
the invisible touch of the wind. They eventually succeed to experience the
sensations, albeit at the cost of irradiation. Director Kei Ishikawa’s vision of

a future war of intercontinental missiles works with the submissiveness of an
official played by the popular Taiga Nakano and the authenticity of Hana Kino.
"Ask what you can do you for your beautiful country”, says a poster with a flag
and an aircraft contour against a starry sky, which the Ministry of Defence
uses to draft young men to the military forces. All the segments of the film are
probes into the submissive Japanese mentality, which can evolve into a future
that will threaten mankind.

Japan’Film Partners

°n Years



yoto University of Art and
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Viyrobeno / Produced in:  Stopaz/ Duration:
Original Title: 2019 114 min.

RANDEN ==

English Title:

RANDEN: THE COMINGS AND
GOINGS ON A KYOTO TRAM

Rezie / Director

SUZUKI Takuji

Scénér / Screen play

ASARI Hiroshi, SUZUKI Takuji
Produkce/Production

Migrant Birds, Omuro, Kyoto University of the Arts,
Shool of Art and Design

Hraji / Staring R

IURA Arata, ABE Satoko, ONISHI Ayaka, KANAI Hiroto,
ISHIDA Kenta, KUBOSE Tamaki

Cesky nazev:

RANDEN

Hudba / Music
RINGYO Agata

,Dnes vecer nasednéte do tramvaje duch( a projedte se paméti naseho
mésta’, hlasa slogan celovecerniho filmu. Je to hravy film ve filmu odehra-
vajici se v Kjotu v sousedstvi romantické jednokolejky Randen. Ta propojuje
starou severozapadni ¢ast Kjéta od nastupni stanice na Sidz6 Omija az

ke staré ,trati duchd” z roku 1910, po niz po pulnoci putuji i pohadkové
figury lisky a jezevce, lapajici lidi do zapomnéni. Sledujeme samotarského
spisovatele, ktery na trati ztratil svou zenu, milostny vztah mezi nesmélou
divkou a filmovym idolem z Tokia, mladika posed|ého natacenim riiznych
typl vagonu a jeho obdivovatelku. Laskavy kavarnik, ktery natac¢i bézny
zivot v lokalité a na projekcich spojuje starousedliky i mladé filmare, vnese
do konzervativniho sousedstvi nec¢ekany vzruch. Film vystihuje nostalgic-
kou atmosféru starobylosti i mentalitu obyvatel v této slavnou minulosti
oplyvajici ¢tvrti podél trati Randen v byvalé metropoli Japonska.

,Take a ride through the memory of our city on board a spirit tram tonight’, says
this feature film'’s slogan. It is a playful film within a film with the plot unravelling
in Kyoto, near the romantic Randen single-track line. The ancient “spirit line"from
1910, on which the reincarnate fox and badger characters ride after midnight and
trap people into oblivion. We watch a reclusive writer who lost his wife on the
line, love affair between a shy local girl and a film star from Tokyo, a young man
obsessed with filming the various models of vintage tram cars and his admirer.
Akind coffeehouse owner, who films everyday life in the area and brings together
old local patrons and young crazy filmmakers during his screenings, brings unex-
pected excitement to a conservative neighbourhood. The movie captures a nos-
talgic atmosphere of old times and the mindset of the citizens in this quarter, so
rife with glorious past, along the Randen line in Japan's former capital.

Vyrobeno / Produced in:  Stopéz / Duration:

Original Title: 2019 81 min.
TOKYO NO KOIBITO ﬁ%‘:@f_gk pfistupné od 18 let
English Title: Cesky nézev:

THE MODERN LOVERS TOKISTI MILENCI

Rezie / Director

SHIMOYASHIRO Atsuro

Produkce/Production

Spotted Production

Hraji / Staring

MORIOKA Ryo, KAWAKAMI Nanami

Film je pfistupny od 18 let / Film is not suitable for viewers under 18 years of age

Neobvykle otevieny film o frustraci z erotickych a manzelskych vztaht a ne-
naplnénych zivotnich ambici, je oznac¢ovany japonskou kritikou jako indie’,
tedy nezavisly, experimentalni film. S psychologickou presnosti zachycuje

tfi dny v Zivoté mladého Zenatého muze Tecua, Ufednika z venkova, ktery
odjede do Tokia, aby se setkal se svou laskou ze studentskych let, kdy chtél
byt filmafem a prozije s ni eroticky vybuch v ldznich, aniz ji prozradi, Ze ¢eka
se svou zenou dité. Také ona, Marina, uz je vdand a zaskocena Zivosti jejich
lasky a vynikajici erotickou,,chemii” s ddvnym milencem. Vzpominky na jejich
nedovrseny milostny vztah a studentské sny o filmové kariéfe oba milence
usvédci ze sebeobelhavani a privodi jim existencialni krizi. Rezisér divaky so-
koval sadomasochismem sexualnich scén. Film provazi originalni soundtrack
(Tokyo 60 Watts Band) vénovany viem,,milencim predur¢enym osudem®.

An unusually open film about the frustration with erotic and marital relations
and unfulfilled life ambitions, is referred to as “indie’, or independent, experi-
mental film by Japanese critics. With psychological precision, it captures three
days in the life of Tetsuo. A young married man and a rural official, he leaves for
Tokyo to meet the love of his student years when he wanted to be a filmmaker.
They experience an erotic explosion in a spa, but he does not tell her that he is
expecting a baby with his wife. She, Marina, is married too — and she is startled
by how much alive their love affair is and how well the erotic “chemistry” with
her past lover works. The memories of their unfulfilled love affair and their stu-
dent dreams of filmmaker careers lead both characters to the realisation that
they deceive themselves, causing them to experience an existential crisis. The di-
rector has shocked viewers with sadomasochistic scenes. An original soundtrack
of songs by the Tokyo 60 Watts Band is dedicated to all“predestined lovers”.




DO ZAKULISI DIVADLA KJOGEN S HLEMYZDEM

Pfestoze divadelni komedie kjégen vznikly pred vice nez 650 lety v dale-
kém Japonsku, jiz 20 let velmi dobte bavi obecenstvo v Ceské republice. Je
tedy na ¢ase divakovi v CR nabidnout podrobnéj$i pohled do zakulisi. V&Fi-
me, ze pak si predstaveni dokdzete uzit jesté vice. Jak kjogen jako komedie
vznikla? Jak se za téch Sest stoleti zménila? Jakou funkci maji jednotlivé
herecké skoly a co to znamena se do herecké rodiny narodit? Je kostym
skute¢nym odrazem japonského stfedovékého odivani, nebo také slouzi
jako jeden z nastrojt, ktery hercdm pomaha vykouzlit Usmév na tvarich
obecenstva? Na tyto a dalsi otdzky budete znat odpovédi hned po skonce-
ni povidani s video i praktickymi ukazkami.

Zanr samotny se pfedstavi hrou HlemyZd (Kagju). Tato hra je aktualné v Ja-
ponsku nejcastéji uvadénym kjégenem vibec. Domnéla zdména ¢lovéka

s hlemyzdém a gradujici rozvoj téhle na prvni pohled dost silené zapletky
asi nejlépe vykresluje genidlni humor Zanru. Hra ma ale i zajimavou historii.
Dnesni predstaveni,Do zékulisi s Hlemyzdém"” vdm tedy nabidne pohled
na kjégen populdrni formou, ale v hloubce, ktera byla prozatim doménou
akademickych instituci.

Behind the scene of The Kyogen Theatre
with The Snail

Even though the Kyogen theatre comedy genre originated in distant Japan
more than 650 years ago, it has been entertaining audiences in the Czech
Republic excellently for the past 20 years. Therefore, it is time to offer Czech
viewers a more detailed look behind the scenes. How did the Kyogen comedy
come about? How has it changed over the course of six centuries? What is
the function of the various acting schools, and what does it mean to be born
into an actors'family? Is the costume a true reflection of medieval Japanese
fashion, or does it just serve as one of the tools that help the actors make

the audience smile? You will get to know the answers to these and more
questions right after the end of this talk, which includes both video and live
examples.

The genre will be introduced with the play entitled Kagyu (The Snail). This play
is currently the most often staged Kyogen show in Japan. Confusing man for
a snail and the subsequent developments of the plot, which appears quite
insane at a glance, may be the best illustration of the genius humour of this
genre, which viewers of all ages will enjoy. Today's performance, “Backstage
with The Snail’, will offer you a glance of Kyogen in a popular form, yet with
depth that was previously the domain of academic institutions.

CESKO-JAPONSKA SPOLECNOST
Fx2-BFEKIHEE CZECH-JAPANESE ASSOCIATION

Cesko-japonské spole¢nost je neziskové organizace zaméfend na rozvoj
spoluprace a vzajemného porozuméni mezi Ceskou republikou a Japonskem.

vychazejiciho slunce.

Znovu zaloZzena v roce 1990, v roce 2011 ocenéna Ministrem zahrani¢nich véci
Japonska za,mimoradné zasluhy o rozvoj japonsko-Ceskych vztahd". Jednou

7 nejvétsich udalosti roku je pro spolec¢nost poradani festivalu japonského
filmu a kultury Eigasai.

JAZYKOVE KURZY
Vyuka japonstiny, japonstina pro nactileté
Cestina pro Japonce FT 38
Rodili mluvci

Konverzacni setkani s Japonci
Kurz kandzi

Pripravny kurz na zkousky JLPT

VYTVARNE KURZY
Kaligrafie

Sumi-e

Origami

Osibana

PUBLIKACE
Ucebnice a cvicebnice japonstiny
sbornik Kokoro, preklady beletrie

AKTIVITY

Eigasai, Novorocni koncert,

Benrontaikai, Hanami, Ikebana,

Nihonto kenkyukai, Klub bojovych

umeéni, prednasky, origami setkani a mnohé dalsi

Kulturni a informa¢ni stiedisko CJS
Na Mustku 8/380, 110 00 Praha 1
Tel. 224 216 032, 722 099 268 (po - ¢t 12-17)

e-mail: office@japan.cz

www.japan.cz




24/9 18:00 Zahdjeni festivalu / Festival opening

Pa/Fri Randen / A% Randen / Randen: The Comings and Goings
on a Kyoto Tram
Takuji SUZUKI /2019 / 114 min

25/9 15:00 Do zakulisi Divadla kjégen s Hlemyzdém

So/Sat Behind the scene of The Kyogen Theatre with The Snail (In Czech)
BSHESEFTAE/INVIRT—IN /S - B
Eisa bubenici z Okinawy
Eisaa drummers pro détido 10 let vstup zdarma
IAH—KH free admission for children under 10 years of age

18:00 Deset let/ +4 Ja-nen/ Tenyears
Chie HAYAKAWA, Ydsuke KINOSHITA, Megumi TSUNO,
Akiyo FUJIMURA, Kei ISHIKAWA /2018 / 99 min

26/9 18:00 Tokijsti milenci/ T D Z A Tokyo no koibito / The Modern
Ne/Sun Lovers
Atsuro SHIMOYASHIRO Film je pfistupny od 18 let
2019 /81 min Film is not suitable for viewers under 18 years of age

VSechny filmy jsou v japonském znéni se soubéznymi ceskymi a anglickymi titulky.

Pro vstup do kina je nutné dodrzet aktualné platné podminky stanovené MZCR. Po celou dobu projekce
musi mit navstévnici nasazen respirator bez vydechového ventilu min. tridy FFP2 (KN95 / N95), pokud
nebude stanoveno jinak. Filmové projekce se konaji ve velkém sale kina Lucerna, Vodickova 36, Praha 1

All movies are in Japanese, subtitled in both CZ/JPN.

For visitors is necessary to comply with the current conditions set by the Ministry of Health of the Czech Repub-
lic. Visitors must wear a respirator or other protective equipment without an exhalation valve with a filtration
efficiency of at least 94% (class FFP2 (KN95/ N95) at all times during the screening, unless otherwise specified
Film screenings take place at the Great Hall of Lucerna Cinema, Vodickova 36, Praha 1

Zména programu je vyhrazena / The program may be subject to charge.

EISA - bubenicka show | T H— K5}

Ryukyukoku Matsuri Daiko je typ tance, ktery vznikl na staré tradici eisa
(okinawské bubnovani), ma vyrazny styl vysokych kop0, pohybt karate

a synchronizované tanecni choreografie. Mladi lidé se na Okinawé schazeji
na letni slavnosti eisa, aby uctili své pfedky. S vyuzitim rizné velikych
bubn zpivaji a tanci a zadaji zemielé o dobré zdravi a prosperitu. Tanec je
naplnény pozitivni energii a radosti.

Ryukydkoku Matsuri Daiko is a type of dance stemming from the ancient
tradition of eisa that features a remarkable style of high kicks, karate movements
and synchronised choreography. Young people in Okinawa meet at the
summer eisa feast to honour their ancestors. Using drums of various sizes,
they sing and dance and pray to the dead for good health and prosperity. The
dancing is filled with positive energy and joy.




