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BAEXESERE pozdrav japonského velvyslance

Jsem velice rad, Ze se letos opét uskutecni festival
japonského filmu. EIGASAI 2015 je jiz osmym roc-
nikem festivalu, ktery diky podpofe a spolupraci
mnoha zdcastnénych osob kazdym rokem nabira
na svych rozmérech. Také tentokrét se jej podafilo
pripravit zasluhou Cesko-japonské spole¢nosti, Pa-
ldce Lucerna, Japan Foundation, sponzor(i a fady
jednotlivcl. Vdem bych timto chtél za jejich dlouho-
leté usili upfimné podékovat.

Dosud vzdy lednovy EIGASAI se tentokrét pro zménu kond v breznu, a to nejen v Pra-
ze. Promitd se také v Plzni, kterd je letosnim Evropskym méstem kultury, dale v Brné
a v dalsich ceskych méstech. Divéci shiédnou celkem 18 japonskych snimkd. Kromé
film0 poskytnutych Japan Foundation jsou na programu také filmy, jez vybrala a zajis-
tila Cesko-japonska spole¢nost. Jako zvlastni host se festivalu zGéastni rezisér Jodzird
Takita, jehoz Prlvodce (Okuribito) v roce 2009 obdrZel Oscara za nejlepsi cizojazycny
film. Kromé série snimkd tohoto vyznamného japonského reziséra se predstavi fada
film0 s tématikou Zivota a smrti. Domnivam se, Ze EIGASAI 2015 nabizi velice zajima-
vy vybér filmd, které rozhodné stoji za shlédnuti a doufam, Ze ¢eské divaky zaujme.

Vérim, ze festival i letos oslovi velky pocet navstévnikd, prohloubi jejich zéjem o ja-
ponskou kulturu a pfispéje k dalsimu oZiveni vztah(i mezi Japonskem a Ceskou re-
publikou v oblasti kultury.

Velvyslanec Japonska v Ceské republice
Tetsuo Yamakawa
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TAKITA Yojiro, filmaf s ¢istym srdcem
(extrakt z rozhovoru s reZisérem)

Do povédomi divakd na celém svété se Takita Yojird zdsadnim zplsobem
zapsal teprve svym snimkem Priivodce (Okuribito, 2008), za néjz, jako va-
bec prvni japonsky tvirce v historii, ziskal cenu Americké filmové akade-
mie za nejlepsi neanglicky mluveny film. V Japonsku byl vsak v té dobé
jiz dobré desetileti uzndvanym rezisérem, ktery mél na konté slusnou
sbirku cen Japonské filmové akademie i vyznamny komer¢ni Uspéch.
Takita se narodil v méstecku Takaoka v podhufi Japonskych Alp a ke své-
mu rodnému kraji si stale zachovava silnou vazbu. V roce 2009 se stal no-
sitelem cestného obcanstvi prefektury Toyama - tento titul byl ustaven
pravé na jeho pocest. Pro chlapce zmalomésta byl svét filmu, nebo chcete-li
svét umeni, uplné jinym nedosaZitelnym svétem. Kdybych se neprestéhoval
do Tokia, sotva bych do néj pronikl. Zdrover ale, kdybych se nenarodil v ma-
Iém podhorském méstecku, sotva by se mi dostala do vinku typickd ven-
kovskd vnimavost, kterd by se snad dala oznacit za jakousi mou originalitu.
Vase smyly jsou formovdny prostiedim, kde vyristdte — v mém pripadé to byl
drsny kraj s mrazivymi horami a horkymi léty. Toto své vychozi nastaveni si
nesete cely Zivot s sebou a at tocite jakykoliv film, at uz ze souc¢asnosti nebo
z historie, vZdycky se tam néjakym zptsobem projevi.

Takita, podobné jako mnoho jinych, dnes vysoce cenénych tvircl, pro-
nikl do svéta filmu prostrednictvim typicky japonského erotického zanru
Lpinku eiga”.

Pro mne osobné je Zdnrové vymezeni naprosto nepodstatné, je jedno, zda dé-
Idte takzvané erotické, propagacni, artové nebo jakkoliv jinak zaskatulkované
filmy . ,,Pinku eiga” byl prostor, kde doslo k mému osudovému setkdni's filmem,
tam jsem se naucil filmovému femeslu. Prostor byl sice limitovany rozpoctem,

ale na druhou stranu pokud jste do filmu zaradil predepsany pocet erotickych
scén, vsecko ostatni bylo na vds. Clovék do budoucnosti nevidi, Iémat si nad ni
hlavu k nicemu nevede. Mnohem prinosnéjsi je snaZit se ze vsech sil na misté,
kde ¢lovék pravé je — a tieba se pred nim sdm od sebe otevie néjaky novy sveét.
Prvni TakitGv snimek pro,obecné publikum” Jen zadné komiksy! (Komikku
zasshi nanka iranai, 1986) se zabyval roli novinare ve svété bulvérnich mé-
dii a jeho poselstvi dodnes neztratilo nic na své aktudlnosti. Divaka navic
stale fascinuje svou, v Takitové tvorbé ojedinélou, pseudo-dokumentaris-
tickou optikou. Podle ndmétu se méni i technika. KdyZ chci divdka vtdhnout
do svéta médii, nepostavim si kameru na stativ a nebudu si uZivat stylizované
dlouhé zdbéry — naopak: Abych dosdhl kyZeného tcinku, musi byt moje ka-
mera jesté syrovéjsi nez v té nejdrsnéjsi bulvdrni televizi.

Namét Takitova mezinarodné nejuspésnéjsiho snimku Privodce (Okuri-
bito, 2008) mu herec Motoki Masahiro (pozdéjsi predstavitel titulni role)
podsunul v dobé, kdy on sdm zacal s dosud nebyvalou intenzitou pro-
Zivat blizkost smrti ve svém vlastnim Zivoté. Nechci se tim zabyvat — ale
zdroveri se tim nemohu nezabyvat. (...) Pfibéhy o smrti byvaji casto jedno-
stranné temné. Mné ale pripadalo, Ze mdm-li smrt pojmout opravdu vdzné,
jako neoddélitelné spjatou s Zivotem, pak je neoddélitelné spjata i s humo-
rem, ktery Zivot provdzi. (...) Téma péce o zemrelého, téma chcete-li intimni-
ho vztahu ke smrti a jejiho zcela zdsadniho vyznamu pro poziistalé, to jsou
témata na jednu stranu extrémné japonské, ale na druhou stranu i extrémné
univerzdini. Nicméné distributori se obdvali, Ze na takhle morbidni film ni-
kdo neprijde a jeden po druhém odmitali spoluprdci. Jd jsem si ale postavil
hlavu: Prosté to nato¢ime — a néjak uz to dopadne. Univerzalitu vyznéni
mimoradnym zplsobem posilila hudebni slozka. Vétsina tvircd by asi
u takovéhoto tématu sdhla po tradicni japonské hudbé. Joe Hisaishi (autor
hudby k filmu - pozn. pfekl.) je vSak opravdovy mistr a velice proziraveé roz-
poznal, jaky potencidl v sobé md prdvé violoncello, svou polohou nesmirné
blizké lidskému hlasu. Ustfedni melodie, kterou predstavitel hlavniho hrdi-
ny musi na cello opravdu hrdt, urcila celou atmosféru natdceni a i pro nds
pomohla vytvorit zvldstnim zptsobem Stastny svét, ve kterém jsme pribéhu
ddvali hmatatelnou podobu.

Zatim nejnové;jsi Takitdv snimek Ségun(iv astronom (Tenchi meisatsu,
2012) v sobé spojuje dobrodruzny pfibéh s touhou po poznéni, ale
i védomim jeho mezi. Mdm-Ii parafrdzovat Shakespearova Horatia, mezi
nebem a zemi je spousta véci mimo dosah naseho rozumu, na tom se ani
v dnesni dobé nic neméni. Nicméné prdve tohle ,nezndmo’ v tomto pripadé
nebesa, nakonec ddvd lidskému pozndni smysl. Zdrover ale z pozndvdni &ini
reknéme politickou zdlezitost — a najednou jde o holy Zivot. A prdvé tyhle
dvé dimenze jsem se snaZil propojit. Tak vznikla chlapskd romance (smich).
Driv nez ¢lovék zacne touzit néco objevovat, néco ménit, nejdriv ze vseho si
vsimne, jak je nebe krdsné, jak kouzelné zdri hvézdy, to je pocdtek, od néhoz
se v§echna touha po pozndvdni odviji.

Naprostd vétsina japonskych filmafd tvofi programové pro doméaci pub-
likum. Lidé chtéji ve filmu vidét sami sebe. Pokud takovy pocit nemaji, o film
ztrdci zdjem. O to vétsim dobrodruzstvim je kazdé uvedeni filmu v zahra-
nici. Nikdy netusim, jak bude mdj film v zahranici prijat — a stejnou smés ner-
vozity a zvédavosti pocituji i pred zahdjenim své retrospektivy na festivalu
EIGA-SAI v Ceské republice.

Robin Shéen Hefman



TAKITA Yojiro, film-maker with a pure heart
(interview excerpt)

Takita was born in a small town of Takaoka at the foothills of Japanese Alps,
and he still retains a strong bond to his home region. In 2009 he was awar-
ded honorary citizenship of the Toyama prefecture, a title constituted in his
honour. Fora small-town boy the world of film - or the world of art if you wish
- was a completely different, out-of-reach world. If | didn’t move to Tokyo, it’s
rather doubtful I'd get there. But, at the same time, should | not have been born
in a small foothill town, would hardly get endowed with that typical rural per-
ceptiveness, which might perhaps pass for some kind of originality of mine.
Your senses are shaped by the environment where you're growing up — in my
case it was a rugged place with freezing winters and hot summers. You carry
on this “basic setting” for the rest of your life — whatever kind of movie you're
making, it will always stick out of there one way or the other.

Takita, not unlike many today’s highly recognised directors, got his foot
in the industry’s door through the typically Japanese erotic genre of
“pinku eiga”

For me personally the genre is not important at all. It doesn’t matter whether
you make so-called erotic, promotional, or art films, or whatever label you
put on them. “Pinku eiga” was a space where my fateful encounter with film
happened, that’s where | learnt the ropes. Even though that space was limi-
ted by the budget, all you had to do was put in the prescribed number of ero-
tic sequences and the rest was up to you. One can't see into the future, there is
no point in mulling over it. It's much more useful to try one’s best right where
one is at the moment - and perhaps it will open some other new world.
Takita's first film aimed at“general” audience was Comic Magazine (Komikku
zasshi nanka iranai, 1986), a film concentrated on the role of a journalist in
the world of tabloid media. Even today its message hasn't lost any of its cu-
rrency. It still manages to fascinate with its pseudo-documentary optic, ra-
ther unique in Takita's work, as well. The topic determines the technique. When
Iwant to pull the viewers into the world of media, | can't just stick the camera on
a tripod and enjoy long stylized shots — on the contrary: to achieve the desired
effect, the camera must be even more raw than in the rawest of the tabloid TV.
The idea for Takita’s most internationally successful film, Departures
(Okuribito, 1986), was introduced to him by the actor Motoki Masahiro
at a time when he himself started to experience proximity of death in
his own life. / don’t want to deal with it - but at the same time | can’t avoid
it. (..) Stories involving death are often one-sidedly dark. It occurred to me
that should | embrace the subject really seriously, as something inseparab-
le from life, than it must inevitably include humour, which is also a part of
life. (...) The subject of care for deceased — the theme of intimate relation-
ship with death if you wish — and its profound importance for the bereaved
ones is extremely Japanese, but at the same time extremely universal. The
universality of the tone was extraordinarily underlined with the music
soundtrack. Most film makers would probably choose traditional Japanese
music with this kind of a subject. Joe Hisaishi (author of the film’'s music
score — translator’s note) is however a real master of his trade and wisely
recognised the potential of violoncello, whose tone is very close to human
voice. The theme melody, which the staring actor actually has to really play
on violoncello himself, determined the atmosphere for the entire shooting,
and also helped us to create that strangely happy world, in which we were
forming the story into a tangible shape.

Takita's latest film, Insight into the Universe (Tenchi meisatsu, 2012), com-
bines adventure story with desire for knowledge, as well as realisation of
its limits. Should | paraphrase Shakespeare’s Horatio, there are many things
between Heaven and Earth out of human reason’s reach, and even today this
isn’t any different. It is however this “unknown” - the heavens — what gives the
human learning its meaning after all. But at the same time it is turning into a,
let’s say, a political matter — and all of a sudden one’s very life is at stake. It is
those two dimensions which I've attempted to combine. That's how a man’s
romance was made (laughs). Before one begins to desire to explore or change
something, he first notices how beautiful the sky is, how charmingly he stars
shine, this is the beginning from which the desire for knowledge unfolds.

Robin Shéen Hefman

TAKITA Y0jiro (born 1955, Takaoka, Toyama prefecture)

Takita Yojird has become an acclaimed director already in the early 80s, when
he concentrated solely on erotic films. Similarly to his colleagues he started
his career as assistant director at first, and only after years of training he was
entrusted with the post of director. However already in his first film Molester
Female Teacher (Chikan onna kydshi, 1981) he affirmed himself as able to
experiment in a given genre. His greatest claim to fame spawned from his
Molester’s Train (Chikan densha) series, to which he contributed over ten tit-
les. The most attention-deserving ones are Search for the Black Pearl (Shitagi
kensatsu, 1984) or 1 Centimeter From The Wall (Ato oku made 1 cm, 1985),
in which he brings the genre to the very edge of human fantasy in a truly
absurd way. Takita has detached from pinku eiga in 1985, when he made his
first feature film Comic Magazine (Komikku zasshi nanka iranai), an episodic
satire about dubious practices in TV news. It was also his first film to pene-
trate the American market. His films from the turn of the 90s also happen to
be satiric comedies — The Yen Family (Kimurake no hitobito, 1988) about a fa-
mily obsessed with money and business, and Let’s Go to the Hospital (Byoin
e ik, 1990), which depicts in a humorous manner the interactions between
a hospital’s staff and patients. In his films We Are not Alone (Bokura wa minna
ikiteru, 1993) and The Tropical People (Nettai rakuen kurabu, 1994) Takita for
a change tackles the relationships between Japanese people and their poo-
rer neighbours from south-east Asia. After that Takita returned to the theme
of family with The Exam (Ojuken, 1999) and Himitsu (1999). A box-office su-
ccess came however with his films set in Japanese history, the first of those
being Onmyaji: The Yin Yang Master (Onmy®ji, 2011), one of the few films ta-
king place in the Heian period (794-1185), followed by a box-office-breaking
When the Last Sword is Drawn (Mibu gishiden, 2003) and action Eye of Asura
Castle (Ashurajo no hitomi, 2005), and his last film so far, Tenchi: The Samurai
Astronomer (Tenchi meisatsu, 2012). He also occasionally makes films with
contemporary themes, such as The Battery (Batteri, 2007) a moving story of
a young baseball player, or his world-famous Departures (Okuribito, 2008),
awarded with the Academy prize for the best foreign language film. Despite
Takita's work being consistent and highly valued in Japan, the award was
a great surprise for the whole world as well as for the director himself. As it
came at the time when the so-called third golden age of Japanese film was
peaking however, it was considered an award for the Japanese film industry
as a whole as well.

Martin Tirala



KOMIKKU ZASSHI 120 MIN. 1986
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NO MORE COMICS! JEN ZADNE KOMIKSY!
TAKITA Yojiro FEH¥EZER
MATSUMOTO Taiyé UCHIDA Yiiya, TAKAGI Isao

SHIGA Yoichi ONO Katsuo

UCHIDA Yaya, WATANABE Eriko, ASO Yumi, HARADA Yoshio,
KITANO (Bito) Takeshi

Takitlv prvni celovecerni film pro ,obecné” publikum (do té doby se
vénoval vyhradné erotickému zanru) se zabyva roli novinare ve svété bul-
varnich médii a v rezisérové filmografii je co do stylu dodnes ojedinélym
Ukazem. Autorem scénafe a zaroven predstavitelem hlavni role neu-
stupného investigativniho novinare Kinameriho je rocker s kamennou
tvafi a fadou skandalli na konté Yiya Uchida. Jeho ,neherecky” projev,
zakomponovani skute¢nych udélosti a postav, které hraji sami sebe, pseu-
do-dokumentaristicka optika, pro bulvarni média tak typickd - to vse
dodava snimku naprosto odzbrojujici presvédcivost. V jinych aspektech je
vsak snimek témér surrealisticky, svéraznym zplsobem se do néj promita
prostredi tzv. pokleslé kultury, které funguje jako pocitova spojnice mezi
Takitovou predchozi doménou erotické produkce a svétem tzv. vazného
uméni. V zavéru filmu necekané zazafi i dnes popularni Kitano Takeshi,
ktery byl v té dobé ve filmovém svété jesté prakticky nezndmy. Jedna se
o prvni Takitdv snimek, ktery slavil Uspéch v zahranici (konkrétné v USA)
a jeho poselstvi je dodnes prekvapivé aktudlni.

Takita's first feature film for “general” public (he made only erotic films
until then) investigates the role of journalist in the world of tabloid media,
and in the context of the director’s work is rather a unique piece. The
screenwriter as well as lead actor, portraying an adamant investigative
journalist Kinameri, is a rocker with a stone face and many a scandal under
his belt, Yaya Uchida. His “non-actor” acting, incorporating real events and
figures, who act as themselves, pseudo-documentary optics so typical for
tabloid media, all of this lends the film an utterly disarming persuasiveness.
The film is nevertheless almost surreal in many other aspects, reflecting
the so-called fallen culture, hence forming a perceptual bridge between
Takita's previous domain of erotic productions with the world of the so-
called serious art. The film also features Kitano Takeshi in a minor role,
practically unknown in the film industry at that time. Comic Magazine! is
Takita’s first work to have achieved recognition abroad (particularly in the
USA) and its message is surprisingly up-to-date even in this day and age.

| Wil
TURM




Original Title: Stopaz / Duration: | Vyrobeno / Produced in:

English Title: Cesky nézev:

ReZie / Director

Némét/Based on: Scéndf / Screen play

Kamera / Cinematography Hudba / Music

Hraji / Staring

Tragickd nehoda ¢asto ve zlomku okamziku prerve ¢i prevrati zivoty
lidi. Avsak to, co potkalo stfedoskolacku Monami a jeji matku je tak ne-
uvéritelné, Ze je Iépe tvafit se, jako by se nic nestalo. Jak dlouho se ale
da vydrzet zit s takovymto tajemstvim? Prvky psychologického drama-
tu i fantasy ve spojeni s lehce komedialnim nadhledem, typickym pro
Takitovu tvorbu predeslého desetileti — to jsou atributy snimku, ktery
predstavuje vrchol rezisérova druhého tvirciho obdobi a zéroven velmi
originalni pfispévek do jeho portfolia rodinnych dramat. Kritika i divaci
na filmu vysoce hodnotili také herecké vykony. Okouzlujici Hirosue Ry-
oko v roli studentky Monami ocenila nejen Japonska filmova akademie,
ale napt. i porota Katalanského festivalu fantasy filmu. Na tomtéz festi-
valu ziskal snimek i cenu za nejlepsi scéndr (Saitdé Hiroshi), hlavni ceny
si odnesl z festivalu televizni tvorby v Zenevé a festivalu asijského filmu
v italském Udine.

Tragic accidents often overturn people’s lives in a blink of an eye. What
happens to high-school girl Monami and her mother is so unbelievable that
everyone pretends it didn't happen at all. But just how long can one bear
to live with such a secret? Elements of psychological drama and fantasy,
together with a touch of comedy, so typical for Takita’s work in the previous
decade are all attributes of a film which represents the peak of the director’s
second creative period, as well as a very original contribution to his family
drama portfolio. Critics as well as audiences also highly appraised the acting
- charming Hirosue Rydko in the role of Monami was appreciated by the
Japan film academy, as well as, among others, the jury of the Catalan fantasy
film festival. The same jury also awarded the film with a prize for the best
screenplay (written by Saitd Hiroshi), more grand prizes came from a TV
production festival in Geneva and an Asian film festival in Udine, Italy.
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ONMYOJI: THE YIN YANG MASTER  GEOMANT

TAKITA Yojiro FEH¥EZER

YUMEMAKURA Baku FUKUDA Yasushi, YUMEMAKURA
(novela / a novel by) Baku, ERA Itaru
KAYANO Naoki UMEBAYASHI Shigeru

NOMURA Mansai, ITO Hideaki, KOIZUMI Kyoko, SANADA Hiroyuki

Mysteriézni pfibéh o pomsté i sile lidského odhodlani vzdorovat zlu
nas zavadi na japonsky cisafsky dvdr v 10. stoleti. Svét zivych a mrt-
vych, lidi a duchl byl v této dobé tak Uzce propojeny, Ze se z jinjan-
govych mistrd, ktefi jako jedni z mala dokézali posouvat hranice mezi
zivotem a smrti a plsobeni duchi ovlivnit, stali klicovi hybatelé poli-
tického i spolecenského déni. Jako patriarcha jinjangovych mistrd je
uctivdn Abe so Seimei (921 -1005), jehoz zkiizend péticipa hvézda je
dodnes v Japonsku povazovdna za mimoradné ucinné ochranné zna-
meni proti zlym silam.

Prestoze byl Onmydji viibec prvnim filmem Takity Yojiroa na historicky
namét, okamzité zaznamenal nebyvaly uspéch. Na cenédch Japonské
filmové akademie bodoval v celé desitce kategorii - pficemz hned dvé
ceny ziskal popularni herec tradi¢niho divadla kydogen Nomura Mansai,
pro kterého byla role legendarniho véstce a mistra magie Abe no Sei-
meie filmovym debutem. Film, ktery vynikd mj. ndpaditymi trikovymi
scénami a vizuadlnimi efekty, upoutal na Zapadé i fanousky zanru fan-
tasy, na jejichz prestiznim festivalu ve Svycarském Neuchatelu ziskal
v r. 2002 cenu za nejlepsi hrany film. Soucasné ozivil zdjem Japoncl
o starovéké déjiny, nebot filmQ, jejichz déj je zasazen do obdobi Hei-
an (794-1185), bylo vzdy poskrovnu. Geomant se zahy dockal neméné
Uspésného druhého dilu.

A mystery film about revenge and power of determination to resist evil
will take us to Japanese emperor’s court of 10th century. The worlds
of live and dead, men and ghosts, were so closely connected in those
times, that the yin yang masters, became movers and shakers of political
as well as social life. Abe so Seimei (921-1005) is to this day revered as
a patriarch of them, and his crossed five-point star is still considered
a powerful sign with the power to protect people against forces of evil.
Despite having been the director’s first historically themed film, Onmyoji
met with an instant success, having received ten of the Japan Academy
Prize awards. Two of those went to Nomura Mansai, popular actor in
the traditional kyogen theatre, whose role of the legendary augur and
master sorcerer Abe so Seimei was his film debut. The film, remarkable

among other things for its creative special effects, intrigued many
western fantasy fans, so much that its won the award for best film at the
Neuchatel International Fantastic Film Festival in 2002. It also renewed
the Japanese people’s interest in ancient history, as films set in the Heian
era (794-1185) have always been few and far in between. A similarly
successful sequel called Onmyoji 2 was released in 2003.
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Hraji / Staring

Snad vibec nejplisobivé;jsi Takitlv historicky snimek, po zasluze oce-
nény hlavni cenou Japonské filmové akademie, se odehrava v poloviné
19. stoleti, na samém sklonku obdobi Tokugawa. Je zaloZen na real-
ném piibéhu chudého samuraje a mistra mece Yoshimury Kan'ichirda
(1839-1868) z provincie Morioka, ktery jen pro to, aby uzivil vlastni
rodinu, vstoupi do Shinsen-gumi, elitni jednotky zvlastniho urceni. Ta
ma za Ukol za pomoci viech dostupnych prostfedkid zachréanit hroutici
se $6gunat. At je Yoshimurova vychozi motivace jakékoliv, jeho cisté
srdce se ukaze byt v neprehledné situaci prevratu Meiji tim nejspoleh-
livéjsim samurajskym kompasem. Vynikajici Nakai Kiichi ztvarnil Yoshi-
muru jako muze hluboce citové zalozeného, jehoz piekvapivé intimni
pfibéh plsobi tvaii v tvaf epochdlnim zvratdm popisovanym historiky
az nepatfi¢nym dojmem.

Filmu pochopitelné nechybi pro Takitu typicky vybrouseny vizudIni ra-
mec a kamera, ktera hycka kazdy detail.

Possibly Takita’s most impressive historical piece, rightly awarded
the Japan Academy Prize for the best film, takes place in mid-19th
century, at the very end of the Tokugawa era. It is based on a real story
of a poor samurai and master swordsman Yoshimura Kan‘ichird (1839-
1868) from the Morioka province, who - out of the need to bring food
on his family’s table - joins the Shinsengumi special forces, tasked
with preserving the failing shogunate using any means. Regardless
of Yoshimura’s initial motivation, his pure heart turns out to be most
reliable compass in the confusion surrounding the Meiji revolution.
Nakano Kiichi brilliantly portraits Yoshimura as a deeply emotional
man, whose surprisingly intimate story seems almost improper when
confronted with revolutionary events as described by historians.

The film of course doesn't lack Takita’s typically elaborate visual
framework and camera lovingly caressing every detail.
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Pribéh violoncellisty Kobayashiho, ktery po rozpadu symfonického or-
chestru hledd uplatnéni v rodném méstecku v podhifi japonskych Alp
a vice méné omylem je nachdzi ve firmé, zabyvajici se pfipravou nebozti-
kd na posledni rozlouceni, oblétl diky oscarovému ocenéni cely svét. Pru-
vodce se stal viibec prvnim (a dosud jedinym) japonskym snimkem, ktery
ziskal cenu Americké filmové akademie za nejlepsi neanglicky mluveny
film. Pro tvlirce snimku znamenal Oscar raketovy narlst popularity —a pro
svét japonského filmu dlouho ocekavané ocenéni a zéroven i impuls k no-
vému tvar¢imu vzepéti. Nadsenému pfijeti filmu nepochybné pomohlo
i skvéle promyslené propojeni bytostné japonské estetiky smrti se zvu-
kem violoncella promlouvajiciho univerzalnim hudebnim jazykem. Taki-

Joe Hisaishiho vskutku dokonale.

After his symphonic orchestra dissolves, cello-player Kobayashi seeks
employment in his hometown at the foothills of Japanese Alps, and more
or less by chance finds himself at a company which deals with preparing
the deceased for their final journey. The film, thanks to the Oscar award,
made rounds in cinemas all over the world — Departures became the first
Japanese film ever to be awarded the Academy prize for the best foreign
film. Thanks to this success the film's creator’s popularity shot through
the roof, and the world of Japanese film gained a long-awaited appraisal
as well as a boost for renewed creative effort. The film's enthusiastic
reception was undoubtedly helped by a well thought interconnection
between the substantive Japanese aesthetics of death with the sound of
violoncello communicating with the universal language of music. Takita's
unique life experience and his transparent viewpoint resonate with Joe
Hisaishi’s music in a spectacular manner indeed.
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Ve svém doposud poslednim snimku se Takita Yojird opétovné vraci
k zanru historického filmu - a zaroven do centra pozornosti japonského
publika. Historicka freska Ségun(iv astronom se odehrava v 17. stoleti,
v dobé, kdy bylo Japonsko zdanlivé hermeticky uzavieno pfed okolnim
svétem. Jiz tehdy vsak existovaly vyjimecné osobnosti, které se pokou-
Sely konfrontovat tradi¢ni japonské pfistupy s fragmenty zdpadni védy
a kultury, jez do Japonska utrzkovité pronikaly. Yasui Santetsu (vlastnim
jménem Shibukawa Shunkai, 1639-1715), velmistr japonské deskové
hry go a jeden z prvnich prakopnikl moderni astronomie v Japonsku,
se snazi prosadit reformu japonského kalendare na zakladé astronomic-
kych pozorovani. Netusi viak, jak nedotknutelné tabu se chysta narusit.
Tradi¢ni autority jsou pfipraveny vyuzit vSech prostiedkd, aby si své po-
zice uhdjily... Takitovi se podatilo redlny historicky ptibéh podat natolik
napinavou formou, Zze do déje nepochybné vtahne i toho, komu astro-
nomie az dosud nic nefikala. Velmi propracovand a plsobiva je i vizudIni
stranka filmu.

In his latest film Takita Y6jird (¥1955) returns once more to the genre

1

of historical drama, and at the same time to the Japanese audiences
spotlight. Insight into the Universe is a historical fresco taking place
in 17th century, an era when Japan was seemingly hermetically
sealed from the outer world. However even at those times there were
exceptional individuals who attempted to confront traditional Japanese
ways with fragments of western science and culture, whose fragments
occasionally managed to infiltrate into Japan. Yasui Santetsu (real
name Shibukawa Shunkai, 1639-1715), grand master of the Japanese
board game go and one of the first pioneers of modern astronomy in
Japan, is trying to put across a reform of Japanese calendar based on
astronomical observation. Little he knows what an untouchable taboo
he is about to impair. The traditional authorities are ready to use any
possible means to defend their positions ... Takita manages to serve the
real historical event with so much suspense, that even viewers without
any knowledge of astronomy will be sucked into the story, also thanks
to the impressively elaborate visuals.
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Zanr erotického filmu, v japonstiné oznacovany terminem pinku eiga (do-
slova ,razové filmy”), ma v Japonsku pozici a respekt, s jakymi se setkame
v malokteré jiné kinematografii svéta. Tvirci svoboda (staci zahrnout urci-
té procento sexudlnich scén ajinak je vie na vas), jistota zdkladniho hmot-
ného zajisténi (filmy jsou sice nizkondkladové, nicméné mate k dispozici
kompletni zazemi studia) a v neposledni fadé pfitomnost skute¢nych mis-
trd ¢ini z tohoto odvétvi filmaiskou akademii par excellence. Revize spod-
niho pradla patti k nejoriginalngjsim snimkim jedenactidilné série Uchyl
ve vlaku, kterou Takita bavil sebe i své publikum v prvni poloviné osm-
desatych let. Dokonale perverzni snimek o hledani magické ¢erné perly,
jejiz stopa mizi za valky kdesi v Mandzusku, je plny absurdniho humoru
i ndpaditych narazek na filmovou klasiku. Prozradime jen, ze klicovou roli
pfi hledani bajného pokladu sehraje otisk zenského pfirozeni zdhadné
zmizelé schovanky nékdejsiho distojnika cisarské armady...

Theeroticfilm genre, labelled in Japanese as pinku eiga (literally“pink film”)
holds a position and respect in Japan which is hard to find elsewhere. The
creative freedom (“all you have to do is include a certain number of erotic
scenes, the rest is up to you”), guarantee of basic material security (the
films haw low budgets, however all the studio facilities are available) as
well as highly skilled and reputable staff make this branch of the industry
a bona fide film school. The Search for the Black Pearl is one of the most
original pictures in the Groper Train series of 11 movies, with which Takita
entertained himself as well as his audience the first half of the eighties.
A perfectly perverse film about searching for magical black pearl, which
traces disappear somewhere in Manchuria, is full of absurd humour as
well as allusions to other classic films. Without spoiling much of the story,
let us only reveal that the key part in the search for the legendary treasure
is played by an imprint of female genitals, belonging to a mysteriously
disappeared protégé of an imperial army officer ...
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Hluboce humanistické melodrama o moci hudby, pokofe a duchovni od-
povédnosti, ocenéné na festivalu v Bendtkach a v r. 1957 nominované na
Oscara (prvni rok, kdy se udélovaly ceny za nejlepsi neanglicky mluveny
film), se odehrava v Barmé roku 1945, na samém sklonku valky a tésné po
jejim skonceni. Japonsko kapitulovalo, ale duse zivych ani mrtvych stale ne-
jsou usmifeny - to si uvédomuje i cetai Mizushima, ktery k smrti vycerpané
japonské vojaky probouzel k Zivotu tény domorodého hudebniho nastro-
je. Film vznikl na motivy stejnojmenné détské knihy spisovatele Takeyamy
Michia, scéndristka Wada Natto (rezisérova chot) vsak vyrazné modifikovala
jeji atmosféru. Ichikawa Kon, jak patfilo k jeho specialitdm, zpracoval tentyz
namét podle jejiho scénarfe hned dvakrat — podruhé to bylo v roce 1985.
EIGA-SAI 2015 uvadi u pfilezitosti 70tého vyroci konce Il. svétové valky pu-
vodni verzi filmu (byt v podobé - proti vili reziséra — dodatecné sestiihané).
Film vznikal za dramatickych okolnosti v dobé, kdy vale¢né rany byly jesté
Cerstvé a stal se jednou z prvnich reflexi valky z pozice japonskych vojakq,
jez pronikla za hranice. Ichikawovi se dlouho nedafilo ziskat povoleni k nata-
¢eni v Barmé, pod tlakem distributor(i proto nejprve natocil v domacim pro-
stredi prvni dil, teprve poté mél moznost pouze s predstavitelem hlavnirole
a na pouhy tyden do Barmy vycestovat a realizovat tam nezbytné exteriéry.

A deeply humanistic melodrama about the power of music, humility and
spiritual responsibility, awarded at the Venice festival and nominated for
Oscar in 1957, takes place in Burma in 1945, at the very end of war and just
after its end. Japan has capitulated, but the souls of neither the living, nor
the dead aren’t reconciled yet. Private Mizushima is one of those who can
see this as he’s trying to wake the dead-exhausted Japanese soldiers back to
life with the sound of an indigenes musical instrument. The film is based on
a book by Takeyama Michio originally intended for children, however the
screenplay was extensively modified in its atmosphere by the screenwriter,
the director’s wife Wada Natto. Ichikawa Kon made film with her screenplay
twice, as was his habit - the second time was in 1985.To commemorate the
70th anniversary of the World War II's end, EIGA-SAI 2015 will screen the
original version of the film (even thou it was re-edited against the director’s
will). The film was made under dramatic circumstances at a time, when the

war wounds were still fresh, and became one of the first reflections of the
war from the perspective of Japanese soldiers appreciated even outside
Japan. Ichikawa struggled for a long time to obtain permission to shoot
in Burma, so under the pressure from distributors he shot the first part at
home, only after which he had a chance to travel to Burma for only one
week and only with the main actor and shoot the required scenes.
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Svétoznamy japonsky spisovatel Yukio Mishima (1925 - 1970) povazoval
povidku,Laska k vlasti” za dilo, které jej, coby umélce i ¢lovéka, reprezen-
tuje naprosto mimoradnym zpUsobem. Proto se rozhodl, ze jeho filmovou
adaptaci nesvéri nikomu jinému. Ujal se scénare, rezie, kostym i rekvizit,
ztvarnil hlavni roli a osobné si vybral z dosud zcela neznamych divek svou
hereckou partnerku. B€hem pouhych dvou dnt pak, ve spolupraci s brilant-
nim kameramanem Watanebem Kimiou a divadelnim rezisérem Domotem
Masakim, zrealizoval samotné nataceni. K némému snimku Mishima vlast-
norucné kaligraficky ztvarnil rozsahlé japonské i anglické titulky — a jako
symbolicky doprovod vybral hudba Richarda Wagnera.

Déj filmu je velice prosty: Zachycuje nékolik poslednich hodin Zivota mla-
dého dlstojnického paru v Unoru 1936. Porucik Takeyama se podilel na
pfipravé vlasteneckého pfevratu, jeho druhové mu viak zabranili akce se
osobné zucastnit s odvolanim na to, ze je Cerstvé Zenat a svou Zenu Reiko
velmi miluje. Netusili, Ze tim podepsali ortel smrti pro oba...

Pro Mishimu byl snimek viibec nejvymluvnéjsim vyjadienim jeho estetic-
kych idedlt (i proto trval na jeho zafazeni do svych sebranych spisti). Doko-
nald télesnost je zaroven dokonalou ¢istotou, dokonala oprosténost je me-
taforou dokonalé tvir¢i svobody. Pravé oprosténost od vseho nepotieného
hraje ve filmu klicovou roli. Symbolizuje ji minimalisticka scéna divadla no
i zenova zahrada, eliminace dialogd, skryti tvare hlavniho hrdiny za masku
dustojnické cepice a v neposledni fadé i samotnym cernobily materidl.

Cely film jako by odkazoval na samurajskou estetiku doby Kamakura. Ve Fran-
cii, kde mél svou svétovou premiéru a ziskal druhou cenu na mezindrodnim
festivalu kratkého filmu v Tours, byl snimek pfijat s nadsenim - v Japonsku
viak byla situace o poznani slozitéjsi. Kdyz Mishima opustil tento svét stejnym
zplisobem jako porucik Takeyama, nechala jeho chot vsechny kopie filmu
znicit. Koproducentovi se vsak povedlo zachranit alespori negativ, ze kterého
byl film po 35 letech zrekonstruovan a v digitalni podobé znovu dobyl svét.

World-renowned Japanese writer Mishima Yukio (1925 - 1970) considered
his short story “Patriotism” a work which represented him — as an artist as
well as a man - to exceptional extent. That's why he decided to entrust
its film adaptation to no-one else but himself. He undertook writing the

screenplay, direction, costumes and props, played the lead role, and
personally selected his co-star from among so far completely unknown
actresses. Then he shot the entire film within two days, together with
a brilliant cinematographer Watanabe Kimia and an assistant stage
director Domotem Masaki. As the film is silent, he wrote in his hand
Japanese as well as English calligraphic subtitles, and as a symbolic
accompaniment he chose a score by Richard Wagner.

The film’s story is simple: it depicts the last few hours of life of a young
officer and his wife in February 1936. Lieutenant Takeyama took part
in preparation of a patriotic coup, his peers however barred him from
direct involvement as he was freshly married and loved his wife Reiko
very much. Little did they know that it would mean a death sentence for
both of them ...

For Mishima the film was the most eloquent expression of his aesthetic
ideals (that’s why he insisted on it being included in his collected works).
The perfect corporeality is also a perfect purity, perfect detachment is
a metaphor for the ultimate creative freedom. This detachment from
everything unnecessary plays a key role in the film. It is symbolised by
the minimalist stage of the no theatre, as well as the Zen garden, lack of
dialogue, hiding the protagonist’s face behind the officer’s cap, and also
by the black-and-white film material itself.

The whole picture seems to reference the samurai aesthetics of the
Kamakura period. In France, where the film had a world premiere, and
was awarded a second prize at an international short film festival in
Tours, the film was received with great enthusiasm. The situation in Japan
was rather more complicated. When Mishima departed this world in the
same manner as Lieutenant Takeyama, his wife ordered all the copies of
the film destroyed. A co-producer however managed to salvage at least
the negative, from which the film was reconstructed 35 years later, to re-
conquer the world in a digital form.
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Nedavno zesnuly enfant terrible japonské kinematografie Oshima Nagisa
(1932 - 2013) byl s oblibou oznacovan za prapore¢nika japonské Nové
viny, on sam se vsak podobnym skatulkdm zaryté branil. Trest smrti obé-
senim, jeden ze svych nejlepsich snimkd, natodil az poté, co se definitivné
rozzehnal s autoritativnim studiem Shochiku a zacal plsobit na nezavislé
scéné. Z filmu dycha nejen Oshimova tvaréi genialita, ale i jeho vyhranéné
spolecenské nazory a vzrusena atmosféra zlomového roku 1968.
Japonsky Korejec, odsouzeny k trestu smrti obésenim za vrazdu dvou ja-
ponskych divek, zcela nepochopitelné exekuci prezije, ztrati vSéak pamét.
Co si s takovym jedincem pocit? Jindy zcela rutinni a chladné techno-
kraticky ukon popravy nahle pozbude své odosobnéné automati¢nosti
- ¢lenové exeku¢niho tymu jsou nuceni jednat bez pfedem pfipraveného
manualu, jen na zakladé vlastniho rozumu a citu. Ke slovu tak pfichazejijin-
dy peclivé skryté individudlni povahové rysy a postoje, které nepochybné
odrazeji hluboké vnitini pnuti samotného reziséra. Nestandardnost situa-
ce se stava spoustécim mechanismem gejziru absurdnich tragikomickych
situaci i vizudlnich imaginaci, ze kterych prosvita hluboky satiricky a filo-
soficky podtext. Odhalovani skrytych predsudkl vici korejské mensiné,
filozofické Gvahy nad opravnénosti trestu smrti a zkoumani otazky viny
za takto provedeny ukon - to vse v Uzasné symbidze s dokonalou praci
kamery dotvafi neopakovatelnou atmosféru filmu.

Recently deceased enfant terrible of Japanese film Oshima Nagisa (1932 -
2013) was often described as Japanese new-wave's standard-bearer, even
though he himself denied any notions of typecasting. Death by Hanging,
one of his best pictures, was made after he finally parted ways with the
authoritative management of the Shochiku studio and ventured into the
realm of independent film. The picture radiates Oshima’s creative genius
as well as his particular social attitudes and the heated atmosphere of the
turning events of 1968.

A Japanese-Korean, sentenced to death by hanging for the murder of two
Japanese girls, survives the execution to the surprise of everyone involved,

but loses his memory. What should they do with such an individual? The
otherwise routine and coldly technocratic execution procedure suddenly
loses its depersonalised automaticity — the executioners are forced to act
outside the rulebook and have to depend solely on their own sense and
sensibility, and the otherwise carefully hidden traits and attitudes — which
undoubtedly reflect the director’s profound personal tensions - come
out to take over. The outside-the-box situation serves as a trigger for
a barrage of comical situations as well as visual imaginations, from behind
of which profound satirical and philosophical undertone shines through.
Revealing hidden prejudice against Korean minority, philosophical
contemplation about the capital punishment’s legitimacy and examining
the issue of guilt for having carried out the execution is such manner - all
of that in a wonderful symbiosis with perfect cinematography becomes
part of the film's unique atmosphere.
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Origindlni satirickd komedie o rodinném pohtbu stéla u zrodu Itamiho
svétového renomé a dodnes je povaZzovana za jeden z vrcholl jeho
tvorby. Dilo ziskalo cenu Japonské filmové akademie za nejlepsi film
roku, nejlepsi scéna, rezii i muzsky herecky vykon v hlavni roli. Uspés-
nému televiznimu herci zemfe tchdn a jemu se tak poprvé v zivoté do-
stane Cestné povinnosti vystrojit pohfeb. Maestro se snazi ne¢ekané
role zhostit co mozna profesionalné, memoruje fraze, studuje scénare,
aby viechno bylo tak, jak ma. S nékterymi situacemi ale kupodivu ani
odborna literatura, ani instruktazni rychlokurzy nepocitaji... Podobné
jako jiné Itamiho mistrovské dilo, snimek Pampeliska (Tanpopo) pojed-
navajici o tajemstvi pfipravy dokonalych nudlirdamen, je i Pohfeb nabit
svérazné servirovanymi redliemi, takze z kazdého divdka se po zhléd-
nuti snimku stavd specialista na japonsky zadusni kult... V hlavnich
rolich obou snimku exceluji Miyazaki Tsutomu a Itamiho okouzlujici
chot Miyamoto Nobuko.

ITAMI JUz6 (1933-1997), roddk z Kjéta, byl v pravdé renesan¢nim ¢lo-
vékem - a to nejen co do rozsahu svych aktivit, ale i co do bytostného
zalozeni. Kromé filmové reZie se vénoval i poesii, tvorbé reklam ¢i
pramyslovému designu. Mél povahu angazovaného dokumentaristy,
ktery se snazi vynaset na svétlo spolecenské neduhy (coz jej nakonec
mozna stélo i zivot), neschazi mu viak sebeironie, hluboky kultur-
ni background a noblesa. Natocil pouhou desitku film@, minimalné
tfi z nich, Tanpopo (Pampeliska), O-soshiki (Pohieb) a Marusano no
onna (Zena z berfaku) patii navzdy k japonské filmové klasice. Itami-
ho zet Oe Kenzaburd se stal druhym japonskym nositelem Nobelovy
ceny za literaturu.

Original satiric comedy about a family funeral was at the beginning of
Itami’s world-wide popularity and is still considered one of the peeks of
his work. The film was awarded Japan Academy Prizes for the Picture of
the Year, Screenplay of the Year, Director of the Year, and Outstanding
Performance by an Actor — as well as Actress — in a Leading Role.

A successful TV actor’s father-in-law dies and he is faced, for the first

time in his life, with the honourable duty to hold a funeral. The maestro
tries his best to conduct matters in the most professional manner,
memorizing phrases, studying scripts, to make sure things proceed
as properly as possible. There are however things that neither written
manuals nor instructional crash courses cover... Similar to Itami’s
other masterpiece, Tanpopo, which revolves around the making of
perfect ramen noodles, The Funeral is packed full of facts served in an
idiosyncratic manner, so that each viewer become an expert in Japanese
funeral ritual. Both films’ leading roles are brilliantly acted by Miyazaki
Tsutomu and Itami’s charming wife Miyamoto Nobuko.

ITAMI JGz6 (1933-1997), born in Kyoto, was a truly renaissance man,
not only by his work and activities, but also by essence as a human
being. Besides making films he also wrote poetry, created commercials
and worked in industrial design. His nature was that of a committed
documentary maker, trying to bring social ills to light (which has
perhaps cost him his life), doesn't lack self-irony, deep cultural
background and noblesse. He only made ten films, at least three
of which - Tanpopo, Ososhiki (The Funeral) and A Taxing Woman
(Marusano no Onna) became part of unforgettable Japanese film
classics. Itami’s son in law, Oe Kenzaburd, became second Japanese
Nobel prize laureate for literature.
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Kamera / Cinematography Hudba / Music

Hraji / Staring

Vina kolektivnich sebevrazd mladych lidi otfasla na pfelomu tisicileti ja-
ponskou spole¢nosti. Timto tématem se nechal inspirovat i nezavisly re-
Zisér, scéndrista, basnik a performer Sono Shion (¥*1961), jehoz tvorba se
v poslednim desetileti tési znacné pozornosti i v Evropé, kde pravidelné
ziskava ceny na nejprestiznéjsich filmovych festivalech (Berlin, Bendtky —
ale tfeba i Karlovy Vary). V kultovnim snimku Krouzek sebevrah( se pro
néj skute¢né udalosti stavaji odrazovym mustkem, domysli jejich mozné
dlsledky, dodéava jim alegorické vyznéni. Kam az by mohl svét dospét,
kdyby ti, kdo pohrdaji vlastnim Zivotem, spojili své sily? Jakou roli mlze
sehrat tradicni védomi kolektivni sounalezitosti a jakou moderni komu-
nika¢ni technologie? Co by to mohlo znamenat pro spole¢nost, ktera se
zbavila prakticky viech hodnot, k nimz se stoji za to upinat? Pfi pohledu
na rozesmaté tvére stredoskolacek, které se vrhaji pod vlak, ¢lovéka do-
dnes mrazi. Krouzek sebevraht je mistrovsky thriller s hororovymi prvky,
na ktery se opravdu nezapomind. Film si odnes| cenu divakd a cenu poro-
ty z Mezindrodniho festivalu fantasy filmd v kanadském Montrealu.

A wave of group suicides shook the Japanese society at the turn of the
century. This theme inspired an independent director, screenwriter,
poet and performer Sono Shion (¥*1961), whose work has been gaining
attention in Europe in the last decade, having regularly received awards
at the most prestigious film festivals (Berlin, Venice, but also Karlovy
Vary). The film, which has reached a cult status, uses real stories as
a steppingstone, imagines their consequences and lends them allegorical
tone. What would a world, where those who show contempt for their
own life would join forces, come to? What role might play the traditional
group mentality, and what kind of role might be played by modern
communication technologies? What all this might mean for a society
which depraved itself of pretty much all the values worth clinging to? The
image of the smiles on the faces of group of high-school girls plunging
under a train still gives one quite a chill. Suicide Club is masterpiece of
a thriller with elements of horror, which is hard to forget. The film received
awards from audiences as well as the jury at the International Festival of
Fantasy Film in Montréal, Canada.




Original Title: Stopaz / Duration: | Vyrobeno / Produced in:

English Title: Cesky nézev:

ReZie / Director

Namét / Based on Scénar / Screen play

Kamera / Cinematography Hudba / Music

Hraji / Staring

Pozoruhodny japonsky rezisér stfedni generace Zeze Takahisa se nofi
do hloubi odcizeni, které ovladlo japonskou velkoméstskou spole¢nost,
zbavenou tradi¢nich vazeb. Mladik Nagashima (Okada Masaki) a sle¢na
Yuki (Eikura Nana), dvé osudem kruté poznamenané duse, se necekané
setkdvaji pfi neobvyklé praci — maji za ukol likvidovat pozlstalosti po
opusténych zesnulych. Lidsky rozmér, ktery se do cynické reality snazi
vnaset jejich nadfizeny, zacind pozvolna rozrusovat ochrannou krustu.
Existuje zpUsob, jak prekrocit hranice samoty? Je opravdu byt Ziv tak
ostudné? Snimek je jakousi paralelou Takitova oscarového Prlvodce,
ovéem z opacné perspektivy: u Zezeho zemrely zmizel - a zlistal pouze
fragment svéta s jeho otiskem. Pravé z tohoto negativu pfekvapivé vy-
vstava jedinecnost kazdého Zivota.

Rezisér, scéndrista, televizni dokumentarista a pfileZitostny herec Zeze Taka-
hisa (*1960), rodak z prefektury Oita na ostrové Kytsha, pdvodné vystudo-
val filosofii na prestizni Kjotské université. Do svéta filmu vstoupil - podob-
né jako o 5 let starsi Takita Yojird — prostfednictvi erotického Zanru pinku
eiga a jeho tvorba v tomto zanru byla rovnéz vysoce cenéna. Nejvétsim me-
zindrodnim Uspéchem z posledni doby je Cena kritikd, kterou Zeze ziskal na
61. Berlinale za svij bezmala pétihodinovy epos Heaven’s Story.

A remarkable Japanese director, Zeze Takahisa, is delving to the depths
of alienation, which has dominated Japanese city-dwelling society
deprived of traditional ties. Young man Nagashima (Okada Masaki)
and young woman Yuki (Eikura Nana), two souls with harsh fates,
meet at a rather unusual job - liquidation of estate left by those who
departed without relatives. The human dimension, which their superior
tries to bring to their cynical reality, slowly begins to dissolve their
protective shell. Is there a way to surpass the walls of solitude? Is really
so shameful to be alive? The film somewhat parallels Takita’s award-
winning Departures, however seen from an opposite perspective: Zeze's
deceased has disappeared, the only thing left is a fragment of the world
with his or her imprint on it. It is this photographic negative which
surprisingly brings out the uniqueness of each life.

Zeze Takahisa (*1960), director, TV documentary maker and an occasional
actor, born in the Oita prefecture on the Kyusha island, originally

graduated in philosophy at the prestigious Kyoto University. He entered
the world of film-making - not unlike his senior of 5 years Takita Yojird —
through the pinku eiga, the erotic film genre, where his work received
high acclaim. His greatest international achievement in recent years has
been the Critics Prize, which he was awarded at the 61st Berlinale for his
almost five-hour long epic Heaven'’s Story.



Original Title: Stopaz / Duration: | Vyrobeno / Produced in:

English Title: Cesky nézev:

ReZie / Director
Namét / Based on Scéndr / Screen play

Kamera / Cinematography Hudba / Music

Hraji / Staring

V prefektuie Toyama na severovychodé Japonska, proslulé nejkrasnéjsimi
horskymi panoramaty a pozoruhodnymi vlaky, se odehrava pfibéh strojve-
douciho, ktery nenechd chladnym zadného fanouska zeleznice. Takishima
odchazi za mésic do dlichodu, konec¢né jej cekd harmonicky rodinny Zivot.
Alespori je o tom presvédcen. Za pétatficet let, kdy,bez jediné nehody a po-
chybeni” brazdil horska udoli s viakovymi soupravami, o nichz sni kazdy kluk,
se viak jeho vlastni zZivotni vlak se dostal na kusou kolej. Napfiklad viibec
netusi, ze jeho Zena md o dalsich [étech svého Zivota Uplné jiné predstavy, ze
touzi kone¢né plnit poslani, o némz léta snila. Film je soucasti,zelezni¢ni sé-
rie’, kterou se Kurakata poprvé predstavil jako samostatny rezisér. S natace-
nim zacal 12.3.2011, tedy pouhy den poté, co v severovychodnim Japonsku
déjindch. Rezisér se rozhodl i pies to v nataceni pokracovat, nebot poselstvi
snimku - vira v novy zacatek, na ktery neni nikdy pozdé - ziskalo pro cely
$tab i vSechny mistni spolupracovniky dosud netusenou naléhavost.

The Toyama prefecture, known for its beautiful mountain panoramas as
well as its remarkable trains, is a setting for the story of a train driver, which
will instantly click with every railway enthusiast. Takishima has only one
month left before retirement, finally getting time for harmonious family life.
At least so he believes. In his 35 years of “service without single accident or
misconduct”he roamed the valleys with trains every little boy dreams of, yet
his own life’s train strayed into a dead end. For instance he is clueless about
his wife’s ideas about spending the following years of her life, and about
the mission she has been dreaming about for years. The film is a part of
the “railway series’, with which Kurakata debuted as independent director.
The production started on 12th March 2011, only one day after northeast
Japan was hit by the largest natural disaster in modern Japanese history.
The director decided to continue shooting never the less, since the film’s
message - faith in new beginning, for which it's never too late — had just
gained unexpected urgency for the staff as well as everyone else involved.




Original Title: Stopaz / Duration: | Vyrobeno / Produced in:

English Title: Cesky nézev:

Namét / Based on Scénar / Screen play
Kamera / Cinematography Hudba / C

Hraji / Staring

Subtilni pfibéh o hledani ztraceného vztahu Uspésného romanopisce k jeho
vlastni matce, jiz narGstajici senilita odvadi do jiného svéta, je skrz na skrz
prodchnut tradi¢ni japonskou estetikou a mizejicim Zivotnim stylem. Po
vsech strankach skvéle provedené filmové zpracovani autobiografického
romanu slavného japonského spisovatele Inoue Yasushiho je skute¢nym he-
reckym koncertem: Popularni Yakusho Koji plisobivé sekunduje Kiki Kirin (vl.
jm. Uchida Keiko) v roli matky, jejiz mimoradny vykon byl po zasluze ocenén
cenou Japonské filmové akademie (snimek byl nominovan celkem ve dva-
nacti kategoriich). Na festivalu v Montrealu ziskal film zvlastni cenu poroty.
ReZisér a uznavany filmovy zurnalista Harada Masato (*1949) ma bohaté
mezinarodni zkusenosti (Iéta pusobil v USA ¢i Némecku, ve filmu,,Posledni
samuraj” se objevil dokonce jako herec) a zna¢né zasluhy na zprostredko-
vani kvalitni zahrani¢ni filmové produkce japonskému divékovi. O to ,ja-
ponstéjsi” je viak ve své vlastni tvorbé, kterd se vyznacuje charakteristickou
optikou, ptsobivym minimalismem a typicky japonskym rytmem vypravé-
ni — coz ostatné souzni i s typickym stylem ,rodinnych dramat” z produkce
studia Shochiku, kterd navazuji na odkaz Ozu Yasujirda. Neprehlédnutelné
jsou i bohaté literarni reminiscence - v pfipadé Deniku mé matky jde prede-
vsim o Baladu o Narayamé, dobfe zndmou i ¢eskému publiku.

A subtle story about a successful novelist searching for a lost relationship
with his mother, who is being dragged to another world by her increasing
senility, a narrative imbued with traditional Japanese aesthetic and
disappearing life style. The film — impressively executed in all aspects - is
an adaptation of an autobiography by Inoue Yasushi, a famous Japanese
writer, offering exceptional acting: staring the ever popular Yakusho Koji
is brilliantly seconded by Kiri Kirin (real name Uchida Keiko) in the role of
mother, whose acting was deservedly awarded with the Japan Academy
Prize (the film was nominated in twelve categories). It also received
a special jury award at the Montréal film festival.

Harada Masato (¥1949), director as well as acclaimed film journalist, has
a lot of international experience (having worked in USA or Germany,
he was even cast in the Last Samurai as an actor) and also sizable merit
in bringing quality foreign movies to Japanese audiences. That more

“Japanese” he is however in his own film productions, characterised by
particular optics, impressive minimalism and a typically Japanese rhythm,
which actually resonates rather well with the Shochiku studio’s typical style
of “family drama’, reminiscent of Ozu Yasujird's legacy. Also noticeable are
his numerous literary references - in this particular case mainly the The
Ballad of Narayama, which is not unfamiliar even to Westerners.



Original Title: Stopaz / Duration: | Vyrobeno / Produced in:

English Title: Cesky nézev:

Rezie / Director
Nameét / Based on Scénar / Screen play

Kamera / Cinematography Hudba / Music

Motoki Katsuhide rozehrava ve svém snimku z r. 2012 drama, které pro-
vézelo 7 let trvajici cestu japonské meziplanetérni sondy Hayabusa k 253
mil. km vzdalené planetce Itokawa a jeji ndvrat zpét na Zemi. Cilem ve-
lice ndro¢ného projektu bylo nejen pfinést zpét na zemi ¢astice hmoty
ze vzdaleného koutu Slunecni soustavy, ale zejména vyzkouset v praxi
funkcnost zcela revolu¢nich technickych vynalezli (napf. iontovych moto-
r), které mély posunout novym smérem moznosti vesmirného vyzkumu.
Po nelspéchu nékterych predeslych projektl se stala Hayabusa (nazev
sondy v prekladu znamend ,sokol stéhovavy*“) pro japonskou astronomii
otézkou cti. Vyzkumné drama, které spolu s hrdiny prozivdme den po dni
tak, jak se opravdu odehralo, je ale zéroven i dramatem osobnim - jeho
pribéh a vysledek nezvratnym zplsobem poznamenaly Zivoty japon-
skych védcu a jejich rodin.

Motoki Katsuhide (¥*1963) pochdzi (stejné jako letosni hlavni festivalovy
host Takita Y6jird) z horské prefektury Toyama. Po ndvratu ze studijniho
pobytu v USA se stal kmenovym tvircem studia Shochiku s velmi Sirokym
zabérem. Na letosnich cenach Japonské filmové akademie ziskal jeho za-
tim posledni snimek Chokosoku! Sankin Kotai (Bleskové stfidani) ceny za
rezii, muzsky herecky vykon v hlavni roli a nejlepsi scénar.

In his film from 2012, Motoki Katsuhide sets off the drama which revolved
around the seven-years-long journey of the Japanese interplanetary
probe Hayabusa to the Itokawa planetoid and back, 157 million miles
away from Earth. The project’s goal was not only to bring back to samples
of matter from a far-away corner of the Solar system, but first of all to
test the functionality of many innovative — and outright revolutionary -
technical solutions, such as ion propulsion, which were expected to push
the envelope in space exploration. After some of the previous projects’
failure, the Hayabusa (the name means falcon in English) was a matter of
pride for Japanese astronomy. The space research drama, which we will
be able to witness as it unravelled day by day, is at the same time a human
drama - its progress and results have inevitably impacted the lives of
Japanese scientists as well as their families.

Motoki Mitsuhide (*1963) hails (just like this year’s festival’s main guest
Takita Y6jird) from the mountain prefecture of Toyama. After his studies in

the USA he became a household name of the Shochiku studio, a creator
with a rather wide range of genres. His latest film Chokosoku! Sankin Kotai
(Samurai Hustle / Mission Impossible: Samurai, 2014) has received Japan
Academy Prize for Director of the Year, Outstanding Performance by an
Actor in a Leading Role and Screenplay of the Year.



Original Title: Stopaz / Duration: | Vyrobeno / Produced in:

English Title: Cesky nézev:

ReZie / Director

Namét / Based on Scénar / Screen play

Kamera / Cinematography Hudba / Music

Hraji / Staring

Rezijni debut slavné japonské scénaristky Hiramatsu Emiko (¥*1967), nositelky
péti cen Japonské filmové akademie za vynikajici scéndr, ktera po léta tvori-
la tvOrci tandem s rezisérem Yamadou Yojim, otevira z nezvyklé perspektivy
pohled na fenomén japonskych psich utulkd. Kanzaki Shoji, milovnik zvirat
a byvaly oSetfovatel v ZOO, je hrou osudu nucen pfijmout misto v méstské
4stanici pro ochranu zdravi’, ktera ma v popisu prace likvidaci toulavych psu.
Pravidla jsou neuprosna: Pokud se do sedmi dnli nepodaii zajistit pro psa
novy domov, znamena to jeho konec. Kanzaki se snazi délat, co je v jeho si-
lach — ale mGze jediny clovék zvratit béh nelitostné masinerie? Dokézi se déti,
vychované k lasce ke zvitatlim, smifit s tim, jakou praci déla jejich otec?
Snimek vyvolal v Japonsku velky ohlas nejen pro své filmové kvality (v¢. vynika-
jictho vykonu Masata Sakaie v hlavni roli), ale i kvli svému exponovanému té-
matu (byl natocen na podkladé skute¢ného pfibéhu), které v kruté koncentro-
vané podobé odrazi mnoha specifika japonské spole¢nosti. Film je raritou jesté
zjednoho hlediska: po padesati letech natocila ve studiu Shochiku film Zena.

A directing debut of a famous Japanese screenwriter Hiramatsu Emiko
(*1967), a five-times winner of the Japan Academy Prize for Screenplay
of the Year, who was for years a part of a creative tandem with director
Yamada Yoji, opens an unusual perspective on the phenomenon of
Japanese animal shelters. Kanzaki Shoji, an animal lover and former
animal attendant in a zoo, lands by a twist of fate a job at a municipal
public health centre — the job description being putting stray dogs to
sleep. The rules are strict: if no new owner is found for a dog within seven
days, it’s put to death. Kanzaki tries his best — but can a single man put
a break on remorseless machinery? Can children brought up with love to
animals reconcile with their father’s line of work?

The film received large response in Japan, not only for its qualities (including
outstanding acting of Masato Sakai in the leading role), but also for its theme
based on a real story, which in a concentrated form reflect many specifics of
Japanese society. There is exceptional for one more aspect — it happens to be
Shéochiku studio’s first film in 50 years to be directed by a woman.




Sougéast projektu - -

5.3.-11.3.2015
KINO BESEDA - MESTANSKA BESEDA

Eigasai 2015

8. ro¢nik festivalu soudobych japonskych filmu a kultury, tentokrat
na kontroverzni téma ,reflexe smrti v japonském filmu a kulture”.
Hlavnim hostem festivalu bude oscarovy rezisér Yojiro Takita

1.6.-5.7.2015
GALERIE JIRIHO TRNKY
Sho - Mistf¥i soucasné japonské kaligrafie

28.5.2015 9:00a 10:30
DIVADLO ALFA - MALA SCENA
Marionety Edo / Edo ito ayatsuri

3.6.2015 19:00

MESTANSKA BESEDA - VELKY SAL
Kyoto Symphony Orchestra

fidi Junichi Hirokami

4.6.-7.6.2015

MESTANSKA BESEDA

Mezinarodni vystava bonsaji a suiseki

Doprovodny program:
ZAHRADA MESTANSKE BESEDY A ATRIUM
FrantiSek Svatek - Vodni kinetické objekty

5.a26.6.2015
DIVADELKO JONAS — MESTANSKE BESEDA A DIVADLO ALFA
Malé divadlo kjégenu & Shigeyama Shime

5.6.-7.6.2015

PRIMATORSKY SALONEK — MESTANSKA BESEDA
Hra shogi

Oteviena dilna pro déti, studenty i dospélé

8.6.2015 19:00

DIVADELKO JONAS - MESTANSKA BESEDA
Rakugo - japonské vypravécské divadlo
Irifunetei Sentatsu - vypravéc
doprovod: Eri Onda - shamisen

13.6.2015 21:00

EXTERIERY ANGLICKEHO PARKU ZAMKU KOZEL - STAHLAVICE
NANOHACH - Suna No Onna/ Pisecna Zena

a Yukio Suzuki - Licking the Dust

16.6.a17.6.2015 17:00
MESTSKE SADY - MLYNSKA STROUHA

18.6.2015 19:00

NECTINY

Yukio Suzuki - Licking the Dust
Experimentalni tane¢ni predtaveni

20.6.-26.6.2015

EXTERIERY ANGLICKEHO PARKU ZAMKU KOZEL
- STAHLAVICE A KAPLE SV. ANNY NECTINY
Ryuzo Fukuhara - Dotek zZivota / Touch of Life
Nejnovéjsi predstaveni zndmého buté tanec¢nika
Ryuzo Fukuhary a workshop tance buté

2.7.-11.8.2015

NOVE DIVADLO - BLACK BOX

Ryoji Ikeda - Test Pattern [N°9]

Stfedoevropskd premiéra instalace jedné z nejvyznamnéjsich
osobnosti sou¢asného japonského uméni, multimedialisty,
performera a skladatele elektronické hudby

2.9.-26.9.2015

GALERIE JIRIHO TRNKY

Daniel Sperl

Zivotni styl Japonska / Lifestyl in Japan
Vystava fotografif

11.9.-11.10.2015

ZAPADOCESKE MUZEUM V PLZNI - 1. PATRO
Shoko Kanazawa a jeji svét

Viystava kaligrafif fenomenaini japonské umeélkyné
v kontextu jejiho silného Zivotniho piibéhu.
Karen LaMonte - Floating World

Unikatni kolekce litych keramickych, bronzovych a sklenénych plastik kimon

3.10.-9.10.2015
ZAPADOCESKE MUZEUM V PLZNI - PREDNASKOVY SAL
Tyden dilen, prednasek a workshopii s takasackymi instruktory

20.222.11.18:00

MOVING STATION A BEZEJMENNA CAJOVNA - STAHLAVICE
Chinami Gentsu a Hana Strejckova

Mezi nami

Predstaveni objevujici nové rozméry prace s télem a zarover loutkou.



CESKO-JAPONSKA SPOLECNOST
F12-BFKIEFBRS CZECH-JAPANESE ASSOCIATION

Obcanskeé sdruzeni zamérené na rozvoj spoluprace
a vzajemného porozuméni mezi Ceskou republikou
a Japonskem

PRO VEREJNOST
vyuka japonstiny (déti, dospéli, seniofi)
konverzace, individualni kurzy, soutéz v japonstiné

vyuka tradicnich disciplin
kaligrafie, tuSova malba, ikebana, flétna Sakuhaci ...

festivaly, koncerty, vystavy, dilny, besedy, sympozia ...
japonské programy pro skoly, firmy, instituce

PRO CLENY
odborné sekce a zajmoveé kluby (japonsky mec,
bonsaje a zahrady, bubny taiko ...)
Cajova Skola Urasenke
ikebana Skoly Sogetsu

spolecenské a vyménné akce
informacni servis, slevy ...

PUBLIKACE
ucebnice a cviCebnice japonstiny, sborniky Kokoro,
preklady beletrie ...

KULTURNI A INFORMACNIi STREDISKO €JS
Na Mdstku 8/380, 110 00 Praha 1
Tel. 224 216 032 (po-¢t 13.00-18.00)

e-mail office@japan.cz E E

www.japan.cz [=]

Restaurant Miyabi
Navratilova 10, Praha 1
vas po dobukonanifestivalu zve  invites you to the special EIGA-SAR
na spemalm EIGA-SAl MENU, MENU, served for the festival's
symboalicky |nsp|r‘5Vane kolobehem  duration, symboalically inspired by
zrozeni, zwota a smrti  the cycle of birth, life and death.
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SPOLECNOST 201> Plzen
Fz2-BFRHIS e
CZECH-JAPANESE Evropské hlavni mésto kultury
ASSOCIATION

" E. O Velvyslanectvi

L " D Japonska v CR
JAPANAENDNTION E7 > ARREAER

PALAC LUCERNA

Mangarl.'l.rr\.e 201?

Kdy: 15. 3. 2015, 13h-16h "= I/
Kde: Mramorovy sdl, paldc Lucerna

Co vds Cekd?
Atereko : ukdzka dabovdni anime japonskym profesiondlem

(Ayataka Yotsuba) a moZznost vyzkouset si namluvit anime
Piedndsky a prezentace

Anna Krivdnkova : Magazin Garo a avantgardni manga
Haruka Kawakami a Tlona Douckovd : Dialog mezi japonskou a
evropskou imaginaci v experimentdlni animaci Osama Tezuky

Petr Macenauer : Bleach

Libor Kalik : Sekai universe

Petr Machek : Mushishi, Tonari no seki kun
Tereza Béleckd : Gegege no nyobo

Hiroko Aoki:Vocaloid hudebni software hlasového syntezdtoru

Naruto a Death Note Quiz (soutéZ dvouélennych tyma)
Soutéz o nejlepsi kresbu s manga/anime
tematikou+vystava dél

Fotografickd soutéz cosplay

Vyherci budou odménéni anime figurkami,
které do soutézi vénovalo Japonské centrum Brno
Pro vice informaci piste na

manganime2015@gmail.com X \.q: :




(VAN 18:00 |slavnostni zahajeni

ct Himitsu | Tajemstvi | TAKITA Yojird | 1999 |

(KAl 17:30 [Onmyoji | Geomant | TAKITA Y6jird | 2001 |

pa 20:00 |Beseda s rezisérem Takitou Yojiroem
Komikiku zasshi nanka iranai | Jen Zadné komixy!
TAKITA Yojird | 1986 |

22:45 |Chikan densha: Shitagi kensatsu | Uchyl{lv vlak - Revize

spodniho pradla | TAKITA Ygjird | 1984 |

so MOTOKI Katsuhide | 2012 |
12-18 h. Dilny tradicnich japonskych disciplin pro celou rodinu
(Mramorovy sal palace Lucerna)
13:30 |Himawari to koinu no nanokakan
Sedm dni pro Slunecnici a jeji Sténata
HIRAMATSU Emiko | 2013 |
Hudebni happening s bubny taiko a shamisenem (Wadaiko

yosa-yosa, Sato Kenya)

18:00 [Kashikei | Trest smrti ob&Senim | OSHIMA Nagisa | 1968 |

Mibu gishi-den | Posledni vérny chramu Mibu |
TAKITA Yojird | 2003 |

IFACA 13-16 h. MANGANIME - manga & anime symposium
ne (Mramorovy sal palace Lucerna)

Mishima Yukio: Yukoku | Laska k vlasti
prednaska Dity Nymburské, PhD. spojena s filmovou
projekci (Maly sal!) | 1965 |

19:00 |Jisatsu sakuru | Krouzek sebevraht | SONO Shion| 2002 |

(<M 18:00 [Tenchi meisatsu | S6gundv astronom | TAKITA Y6jird | 2012

LI 0045 |Antoki no inochi | Zivot ve mné | ZEZE Takahisa | 2011 |

(WACHN 16:00 |Railways - Ai wo tsutaerarenai otona-tachi e
at Miluji té, Zeleznice | KURAKATA | Masatoshi | 2011 |

21:00 [Waga haha no ki | Denik mé matky | HARADA Masato | 2012

(B¢l 18:00 |Biruma no tategoto | Barmska harfa
st ICHIKAWA Kon | 1956 |
20:30 |Okuribito | Prdvodce | TAKITA Yojirc | 2008

Takita Yojird

Studio Shochiku Doprovodny program

Zména programu vyhrazena
VSechny filmy v japonském znéni s ¢eskymi i anglickymi titulky.
Vstupné na jednotlivé filmy 90 K¢, zvyhodnéné permanentky

DalSi doprovodny program

16.3. (P0O) 15:00 18. 3. (ST) 22:00
Z deniku hrabénky M. Pasta Machine
Divadlo Karla Hackera, Klapkova Chapeau Rouge,

26, Praha 8 - Kobylisy Jakubska 647/2, Praha 1



